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Abstract 

Our theoretical and methodological background being constituted by Semiotics, Aesthetics and 
Art Theory, our aim is to focus our attention on contemporary art works in Luxembourg and in 
the Grand Region in order to examine the correspondences between art and different senses. 

This subject has been a central issue for several exhibitions in Luxembourg or in France since 
2010, exploring the links between sounds and images, as well as the role played by vibration 
and light and the way they influence visual art's development. Despite their thematic diversity, 
these exhibitions have emphasized the intersection zones between various arts and senses, 
be it through formal borrowings (from music to painting), through syncretic interactions 
(between sounds and images), or through the disintegration of physical support: by changing 
into light, i.e. into another sensorial domain, the chromatic pigment shows its vibrating 
substratum and moves closer to the sound domain. 

Our main hypothesis implies that these syncretic and synesthesic experiences allow us 
conceive, describe and analyze contemporary works of art in Luxembourg and the Grand 
Region through new parameters: those of “musicality” (i. e. intensity plus duration plus rhythm 
and tempo). “Musicality” is a specific concept of semiotic and corporal “mediation”: a device 
that structures bodily situations and makes sense of them. Our research will consist in studying 
local artistic production, including among others the work of Su Mei-Tse, Gast Bouschet, 
Nadine Hilbert, Rom Lammar, and the Belgian artist Anne Veronica Janssens. A brief review 
of musicality's historical evolution will lead us to also consider the works of the so called 
Luxembourg Iconomaques (particularly Joseph Probst and Emile Kirscht). Finally, our 
objectives will be 1) a better understanding of contemporary works in Luxembourg and the 
Grand Region 2) from the point of view of the underlying dynamism which converts "arts of 
space" into "arts of time". From a more general point of view, the stake is to set a coherent and 
original approach to the old (and still open) question of how to practice art studies as a history 
of forms and paradigms. 


